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After A Gentle Rain 
The Dark Green Glistens with Old Reflections 
Sparkling Air Bursts with Dancing Sunlight 
More Old Wine in New Bottles 
I. Down among the Dead Men 
2. The Oak and the Ash 
3. The Lincolnshire Poacher 
4. Joan to the Maypole 
Ghost Train 
from Ghost Train Tryptich 
BOSTON UNIVERSITY WIND ENSEMBLE ROSTER 
Flute Bass Clarinet Trombone 
Keith Anderson--+ Jacynthe Bourdages Morgan Bent+ 
Anita Chandavarkar Karle Silbiger# Louis Bremer 
Stephanie Enzmann Craig Bryant" 
Kathryn Griu Bassoon John Conlin-
Hsiao Tzu Lin Stephanie Busby-" Ashley Kerber 
Nicole Millner-# Sarah Cryan# Adam McColley* 
Sarah Paysnick"# Aaron Harmon-+ Rachel Ransom# 
Caitlyn Perry Casey Hunt* Eric Reynolds 
Andrea Sachdeva David Roth 
Jessica Sherer#* Saxophone Jason Stein 
Jennifer Bill+ Liza White 
Piccolo Brian Cincotta#" 
Nicole Millner* Vito Giacalone Euphonium 
Sarah Paysnick Jonathan lllari Craig Bryant+* 
c · . J Perry Joel Kress John Conlin 
Brian Laundry* Bradley Kerns#" 
c. ...... e Laura LeSaffre Eric Reynolds 
Jared Brown- Matthew Oliveira 
Jillian DiNunzio Victor Paguia Tuba 
Michael Dressler- Darren Maule+" 
Jennifer Feldman Trumpet Melissa Quartararo#* 
Meghan Hynson John Bartnicki 
Kristin Sarli Karin Bliznik-* Double Bass 
Christine Ulanowski"* Katie Bowes Brian Perry 
Emily Yu#+ Kyle Dubois 
Chris Hom Piano 
English Horn Gregory Lloyd Molly Sassaman 
Jennifer Feldman Kevin Maloney# 
Meghan Hynson Carolyn Schafer Harp 
Geoffrey Shamu- Ariel Gabriel 
Clarinet Kyra Sovronsky"+ Katherine Petak 
Jacynthe Bourdages+ Stephanie Watts 
Melissa Gnibus Daniel Williams Timpani 
Melissa Grieco#* Robert Hudson* 
Christine Hardisty Hom Aziz Barnard Luce# 
Lesley Hastings Erik Finley- Eric Pie_kara" 
Christine Hatch-" David Gamble-
Molly Lengel Bryn Grey Percussion 
Erika Means- Jon Klein# Keith Carrick* 
Brianna Murray Rebecca Klein* Robert Hudson 
Claire Napoleon Matthew Kurk# Jeb Kulevich+ 
Julie Vreman Emily O'Brien David Lanstein 
Allison Weuel Victoria Possato Aziz Barnard Luce 
RyanYure David Rufino" Eric Piekara# 
Sturlauger Sturlaugsson Todd Quinlan 
Eb Clarinet 
Julie Vreman * playing on Arnold 
- playing on Varese 
+ playing on Grainger 
" playing on Iannaccone 
- playing on Jacob 
# playing on Whitacre 
DAVID J. MARTINS, conductor 
David J. Martins is Adjunct Professor of Music at Boston University. He has degrees from 
the Eastman School of Music and the University of Lowell College of Music and was a 
recipient of a Berkshire Music Festival Tanglewood Fellowship. He is also Professor of Music 
at the University of Massachusetts Lowell. 
With a dual career as a performer and conductor, David J. Martins balances orchestral and 
chamber venues with an active teaching and conducting schedule. He is the Music Director 
of the Boston University Wind Ensemble, University of Massachusetts Lowell Wind Ensemble, 
Rhode Island Philharmonic Youth Wind Ensemble and the Lowell Summer Concert Band. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, which 
during his tenure of ten years performed at the National Conference of the Association of 
Concert Bands and commissioned numerous new compositions. During the past several 
years, he has been in demand as a guest conductor and has conducted Festival ensembles 
throughout the eastern United States. Since the summer of 1999, he has served on thE" '!-
ty of the Boston University Tanglewood Institute as Director of Wind Activities for the \_ g 
Artists Orchestra. 
He is a member of the clarinet section of the Rhode Island Philharmonic and Boston Classical 
Orchestras and appears frequently with New Hampshire Symphony Orchestra, ProArte 
Chamber Orchestra, Boston Ballet Orchestra and Alea Ill. He has also performed with the 
Boston Pops Esplanade Orchestra, Monadnock Music Festival and Springfield Symphony. In 
past years he has toured with the Philharmonia Hungarica Orchestra of Germany on their 
USA tours, the Puccini Festival Orchestra throughout Italy, and has performed six. tours 
throughout Greece and Russia as soloist and member of the contemporary chamber ensem-
ble Alea Ill. He can be heard on orchestral and chamber recordings on the CRI, Koch, Titanic, 
Gasparo and Albany labels. Professor Martins is a Boosey & Hawkes/Buffet artist clinician. 
PROGRAM NOTES 
Malcolm Arnold (b. 1921) 
Tam O'Shanter Overture, Op. 5 I 
Born in Northampton in 1921, Malcolm Arnold has had a distinguished career as both a per-
former and a composer. At the age of 16, he won a scholarship to the Royal Conservatory of 
Music, where he studied trumpet (with Ernest Hall) and composition (with Patrick Hadley 
and Gordon Jacob). Upon graduation, he played the trumpet in the London Philharmonic 
Orchestra and briefly served in the British military. In 1948, he was awarded the 
Mendelssohn Scholarship, which allowed him to devote himself to composition full-time. His 
output was prodigious: nine symphonies, around two dozen concertos, a vast body of cham-
ber music, and more than one hundred and twenty film scores, including those for Whistle 
Down the Wind and The Bridge on the River Kwai. Poor health forced him to retire from 
composition in the early 1980s and today he lives in Norfolk with his companion.Anthe 
Day. 
The Tam O'Shanter Overture, Op. 51, was written in 1955 and dedicated to Michael Diack. The 
original Tam O'Shanter, a free-spirited outcast with unpredictable tendencies, is the hero of a 
well-known Robert Burns ballad. The music of the overture captures the character of 
Tam's wild, drunken carousings: trombone glissandi, small shrieks from the piccolo, Scotch-
snap rhythms with a bit of a tipsy stumble in the bassoons, and even a grotesque 
parody of a Highland reel. The piece ends with Tam participating in a fantastic Witches' 
Sabbath, an allusion to the Symphonie fantastique of Hector Berlioz and Arnold's homage to 
one of his own musical heroes. 
Edgard Varese ( 1883-1965) 
Octandre 
notes by Lisa Burnett 
Edgard Varese's surviving body of work is small, just twelve completed works and a handful of 
) unfinished ones, but he nevertheless had a profound impact on succeeding generations of 
musicians and composers. Born and raised in France, Varese immigrated to the United States 
in 1915. During the 1920s and 30s, he wrote a series of radical, innovative works noted for 
their rhythmic complexity, free atonality, and forms that were not principally dependent on 
either harmonic progression or thematic development. After World War II, he composed two 
of the first major musical works to include sounds on tape, Deserts and Poeme electronique, 
m?''\ g him one of the pioneers of electronic music. 
dctulcJre was written in 1923 and, as the title would imply, requires and ensemble of eight 
players. It is brief, lasting around seven minutes in most performances, and it is the only one 
of Varese's works to feature a traditional division into (three) movements, though there is no 
break between the second movement and the third. Octandre, like Varese's other works 
written during this period, is structured around several repeated one-pitch rhythmic figures 
with appoggiaturas, such as the one in the piccolo that opens the second movement. The 
work then unfolds in a series of contrasting sections. The last of these, a brass chorale 
marked jubilatore, does indeed achieve a feeling of jubilation and provides a stirring ending to 
the piece as a whole. 
Percy Grainger ( 1882-1961) 
Spoon River 
notes by Lisa Burnett 
The Australian composer Percy Grainger was born in 1882 and is one of the first significant 
20th-century composers who wrote much of his finest music for concert band. He was also 
a well-known pianist and toured Australia, New Zealand, and South Africa in 1903. Grainger's 
New York debut as a composer was in 1914, after which the United States became his home. 
He is best known as a composer of light works based on traditional tunes such as 
"Shallow Brown". Percy Grainger died in White Plains, NY in 1961. Spoon River ( 1933) is a 
Grainger favorite and is based on an old fiddle tune. The score was dedicated to Edgar Lee 
Masters, author of the Spoon River Anthology, who was apparently delighted with the piece. 
Masters sent Grainger the tune himself after he received it from Captain Charles H. Robinson 
in 1915. Robinson heard old-time fiddlers play the tune while he was living in Stark County 
Illinois in 1857. 
Anthony Iannaccone (b. 1943) 
After a Gentle Rain 
Notes by Eric Hanser 
Anthony Iannacone was born in New York City in 1943. He studied at the Manhattan School 
ic and the Eastman School of Music under teachers Vittorio Giannini, Aaron Copland, 
a. . avid Diamond. As a young man he worked as a part-time teacher and violinist. His 
impressive output of nearly fifty published works includes three symphonies, several works 
for chorus and orchestra, chamber pieces, a variety of large works for wind ensemble, and 
several compositions for unaccompanied chorus. He has been an active conductor of several 
regional and metropolitan orchestras in the US and Europe. In 1979 Iannaccone composed 
the two-movement work A~er a Gentle Rain. The opening section, written in a pictorial style, 
is entitled ''The Dark Green Glistens with Old Reflections." The second section, "Sparkling 
Air Bursts with Dancing Sunlight" is brilliant and effervescent. 
Gordon Jacob ( 1895-1984) 
More Old Wine in New Bottles 
notes by Eric Hanser 
British composer Gordon Jacob's prolific musical career spanned most of the twentieth 
century. He studied composition at the Royal Conservatory of Music in London with 
Stanford, Howells, Boult and Vaughan Williams and went on to teach there himself for more 
than forty years. In addition to his teaching, he was enormously successful as a composer. By 
the 1950s he had become a highly respected figure both in Britain and abroad. He provided 
music for the Festival of Britain in 1951 and the coronation of Queen Elizabeth II in 1953. 
Jacob's style is conservative by twentieth-century standards, and his career took a downturn 
with the rise of the avant-garde in the early 1960s. He was able to find new creative outlets 
by writing music for the emerging wind-band movement and for amateur and school 
orchestras and continued to compose until just before his death in 1984. 
As one might expect, More Old Wine in New Bottles ( 1976) was written as a sequel to Jacob's 
own Old Wine in New Bottles, completed in 1958. Both pieces are four-movement works, with 
each movement based on a traditional English song or text. Jacob also arranged the second 
and fourth movements of More Old Wine in New Bottles ("The Oak and the Ash" and "Joan to 
the Maypole") for voices. Jacob's musical style is influenced by the early twentieth-century 
French and Russian schools rather than the Teutonic ones, and places a great emphasis on 
clarity of melody and instrumentation, fitting indeed for a composer who once said, "I 
personally feel that the day that melody is discarded, you may as well pack up music 
altogether." 
Eric Whitacre (b. 1970) 
Ghost Train 
notes by Lisa Burnett 
Eric Whitacre began his music career as a pianist at a young age. He became a music major 
at the University of Nevada, Las Vegas, and later went on to receive his M.M. in composition 
from the Juilliard School of Music, where he studied with John Corigliano. Though his first 
assignment, writing a work for I 00 trombones and percussion, was not a success, he is now 
regularly commissioned and widely published. Whitacre has received composition awards 
from the American Society of Composers and Publishers, the Barlow International 
Composition Competition, the American Choral Directors Association, and The American 
Composers Forum. Written in 1993-4, Whitacre's Ghost Train is a musical depiction of a 
legend deeply rooted in American folklore. The Ghost Train is a supernatural machine that 
roars through forgotten towns and empty canyons. The work opens with a solo flute with 
bending notes imitating a distant train whistle. The train comes into view slowly as the full 
band plays a stuttering rhythm. The snare and bass drums pick up the tempo as the train 
rolls through the countryside. 
notes by Eric H? - -
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utors to the Music Programs belong to a special group of people responsible for the support of educational 
\ oes, events, programs, performances, and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos at the Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, 
MA 02215, or call (617) 353-2048. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ian Greitzer clarinet Voices Theory and 
Steven Ansell viola* Ronald Haroutunian bassoon Sarah Arneson* Composition 
Edwin Barker double bass* Scott Hartman trombone* Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Kendra Colton Theodore Antoniou* 
Jules Eskin cello Daniel Katzen horn Alison d'Amato Richard Cornell* 
Emily Halpern-Lewis harp Christopher Krueger flute Sharon Daniels* Lukas Foss* 
Raphael Hillyer viola Lynn Larsen horn Mark Goodrich* Charles Fussell* 
Bayla Keyes violin* Charles Lewis trumpet Phyllis Hoffman* Samuel Head rick* 
Michelle LaCourse viola* Richard Mackey horn Frank Kelley David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Barbara Kilduff Ludmilla Leibman* 
Malcolm Lowe violin Richard Menaul horn Susan Ormont Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan saxophone Z. Edmund Toliver* Gerald Weale* 
Yuri Mazurkevich violin* John Muratore guitar Historical Performance Steven Weigt 
lkuko Mizuno violin Craig Nordstrom clarinet Aldo Abreu recorder Music Education 
George Neikrug cello Richard Ranti bassoon Laura Jeppesen Bernadette Colley* 
James Orleans double bass Thomas Rolfs trumpet viola do gamba Andre de Quadros* 
Leslie Pamas cello Matthew Ruggerio bassoon Christopher Krueger Joy Douglass ( Ann Hobson Pilot harp Eric Ruske horn* Baroque flute William McManus 
Michael Reynolds cello* Robert Sheena English horn Marilyn McDonald Sandra N icolucci 
Todd Seeber double bass Ethan Sloane clarinet* Baroque violin Anthony Palmer 
David Soyer cello James Sommerville horn Emlyn Ngai Steven Scott 
John Stovall double bass Linda Toote flute Baroque violin Heidi Westerlund* 
Roman Totenberg violin Charles Villarrubia tuba Martin Pearlman* Conducting 
Michael Zaretsky viola Jay Wadenpfhul horn Marc Schachman David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Baroque oboe Ann Howard Jones* 
Woodwinds, Brass, Piano Peter Sykes harpsichord David Martins 
and Percussion Anthony di Bonaventura* John Tyson recorder Craig Smith 
Laura Ahlbeck oboe Maria Clodes-Jaguaribe* Musicology Opera Institute 
Ronald Barron trombone Tong-II Han* Zibigniew Granat Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Thomas Peattie* Sharon Daniels* 
Peter Chapman trumpet Collaborative Piano Joshua Rifkin William Lumpkin* 
Doriot Dwyer flute Michelle Alexander Joel Sheveloff* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Jeremy Yudkin* Claude Corbeil 
John Ferillo oboe Robert Merfeld Jeffrey Stevens 
Richard Flanagan percussion Organ Allison Voth* 
Joseph Foley trumpet James David Christie Tomer Zvulun 
Marianne Gedigian flute Nancy Granert 
Timothy Genis percussion Gerald Weale* *Denotes full-time 
faculty 
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